Two years later
Two years later on 1 July 69 Vespasian was acclaimed emperor by the legions stationed at Alexandria in Egypt and soon afterwards the other eastern legions swore allegiance to him.

The rebuilding of the Capitoline early in the reign of Vespasian illustrates well the enduring connection, in Roman culture, between architecture, boundaries and ritual purity. (A.J. Boyle, W.J. Dominik 2003:199)

Roman architecture is so intimately connected with sacred boundaries and actions, the rebuilding of a temple - especially the Capitoline - can create the illusion of a social order renewed. (A.J. Boyle, W.J. Dominik 2003:199)

In the autumn of 69 Vespasian established himself as sole master of the Roman world. (Boardman Griffin and Murray 1986:366)

For this 'new man' from a relatively undistinguished family from Sabine Reate, Yosef's prophecy along with the host of others that had emanated from various oracular sources in Judaea, Egypt, and Cyprus suggested that a great variety of divinities supported, and hence legitimated, his elevation to the principate. .......The new emperor Vespasian and his sons Titus and Domitian. (Jonathan Edmondson, Steve Mason, James Rives 2005:2)

Since Vespasian had come to power through civil war, he had process his bringing of peace to the entire Roman Empire after the civil strife was certainly of major importance.( Jonathan Edmondson, Steve Mason, James Rives 2005:8)

To alleviate any concerns about the succession, he gave his son Titus a prominent role from the start. (Jonathan Edmondson, Steve Mason, James Rives 2005:8)

The fabric of the city of Rome had suffered first at the hand of Nero's megalomania and then in various assaults during the civil wars of 68 - 9. The remedy this, Vespasian undertook a major programme of public building, which was continued by Titus and then by Domitian. Jonathan Edmondson, Steve Mason, James Rives 2005:8)

Civil War which marked the collapse of the Roman Republic erupted in the third quarter of the first century BC, there had already been sown some of the seeds of architectural and artistic innovation which were to bear such remarkably productive fruit during the early years of the Empire. (R.J.A Wilson 1986:361)

The city's major sanctuary, the Capitoline temple of Jupiter Optimus Maximus, had been destroyed by fire during the conflicts of 69, and Vespasian made it a priority to rebuild it in its traditional style. It's immediate restoration had great symbolic value for advertising the resurgence f Rome under the new dynasty. (Jonathan Edmondson, Steve Mason, James Rives 2005:9)
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He also followed his father's lead in providing buildings for the pleasures of the people, adding further tiers to the Flavian Amphitheatre....(Jonathan Edmondson, Steve Mason, James Rives 2005:12)

....the site of Nero's artificial pleasure lake and the surrounding gardens. The lake was drained; the resulting hollow was used for a new building, a gigantic permanent amphitheatre of stone and concrete that would replace the earlier ones of wood. (A.J. Boyle and W.J. Dominik 2003:169)

The city of Rome witnessed a period of great literary creativity under the Flavian emperors. (Jonathan Edmondson, Steve Mason, James Rives 2005:12)

Greek literature that was produced in Flavian Rome, (Jonathan Edmondson, Steve Mason, James Rives 2005:26)

Vespasian's and Titus' campaigns in Judea and the destruction of Jerusalem and the Temple as defining moments for the Flavian dynasty. (Jonathan Edmondson, Steve Mason, James Rives 2005:32)

...namely that had been while he was serving as the legatus for the Jewish War that Vespasian had proclaimed himself Emperor in summer 69, and had then left his elder son Titus to conduct his siege of 70. As a first-generation senator, Vespasian had no inherited social prestige to draw on, and immediate steps needed to be taken to enhance the public standing of the new Flavian dynasty. (Jonathan Edmondson, Steve Mason, James Rives 2005:102)

The memorial of successive emperors who had briefly ruled in 68-9, Galba, Otho and Vitellius, no doubt presented a little challenge. .......his building projects, following the fire of 64, had left a major imprint on the city of Rome, above all his 'Golden House' which stretched across from the Palatine to the Oppian hill. (Jonathan Edmondson, Steve Mason, James Rives 2005:102)

Coping with the memory of Nero, and with his physical impact on the urban environment, was this a significant issue for the new dynasty, and one which interacted in a quite complex way with the memorialisation of the Jewish War. For of course the first claim made by the new dynasty - and the first, but not the only, contrast to be established with Nero - was the achievement of a major military victory. (Jonathan Edmondson, Steve Mason, James Rives 2005:102)

The monumental record of the War in Rome was to be extremely striking. In fact, however, we should go beyond that and see as memorials of the Wars not only the arches which between them occupied two of the most prominent and visible locations in the entire Rome, but the two greatest monuments of the Flavian period, the Temple of Peace and the Colossuem. But in these cases complex questions arise about the role and associations of these two structures, in the eyes either contemporaries or of later Roman viewers. (Jonathan Edmondson, Steve Mason, James Rives 2005:103)
Arch of Titus, showing them being known in procession
Temple of Peace is of utmost importance. First, there is a clear indication that the decision to create this major new public building was taken at once, and the primary intended message must have been that peace had been re-established after a period of civil war, and the Jewish War itself. (Jonathan Edmondson, Steve Mason, James Rives 2005:109)

The name of the Temple, 'Peace', could not fail to be a reference to the Jewish War, one of the most demanding and costly military enterprises of the Imperial period. (Jonathan Edmondson, Steve Mason, James Rives 2005:112)

Two monuments in question were completed, or partially completed, in the reign of Titus(79-81CE): the Colosseum in 80, and the Arch of Titus in the Circus Maximus early in 81, was completed after his death later in 81. (Jonathan Edmondson, Steve Mason, James Rives 2005:113-114)

Colossuem, the impact which the process of constructing it must have had in Rome, in the Jewish War might indeed have referred to it as a prospective major monument which was in the course being offered to the public by Vespasian, the earliest allusions to it in literature are to the first shows to be given there, by Titus in 80. (Jonathan Edmondson, Steve Mason, James Rives 2005:114)

The opening of the new amphitheatre and the shows given there, Martial conceptions are of the greatest importance. (Jonathan Edmondson, Steve Mason, James Rives 2005:114)

The major themes are immediately apparent: first the construction of the Amphitheatrum just where a lake had been, as a feature of Nero's pleasure-garden. Then the Baths of Titus as a gift to the people. (Jonathan Edmondson, Steve Mason, James Rives 2005:118)

The Amphitheatre, by far the greatest single monument of Imperial Rome, both was and is a memorial to the War. The most emphatic and detailed of all public proclamations of Titus' role in the capture of Jerusalem was to be found in the inscription on the 'Arch of Titus' which was erected in the centre of the hemicycle at the south-east end of the Circus Maximus. (Jonathan Edmondson, Steve Mason, James Rives 2005:119)

...two 'Arches of Titus' took a very prominent place in a process of monumentalization, and of glorification of emperors. (Jonathan Edmondson, Steve Mason, James Rives 2005:125)

It is generally agreed that the Flavian family was in need of immediate credence to support its claim to act as rulers of the Roman Empire. (Joseph Sievers and Gala Lembi 2005:287)

In this setting the war was of particular importance for Titus. If Vespasian was in a difficult position as the new emperor, his eldest son was in an even worse situation. At least Vespasian could point to previous activities as a commander and governor as an indication of a track record. Titus, however, could not point to any such experience. Any positive image for Titus was almost entirely dependant on what could be claimed in relation to the war. (Joseph Sievers and Gala Lembi 2005:288)

Domitian's death in 96 c.e.

Private houses up until C.100 had their walls rather monotonously decorated in imitation marbled blocks, sometimes simply painted, sometimes executed in moulded stucco as well ( the so-called First Style of Roman painting). That gives way to an ambitious scheme of wall decoration which depends for its effect on a series of architectural frameworks and vistas in different planes, giving the illusion of space as the viewer looks out on a succession of often fantastic architectural creations receding into the distance.(Boardman Griffin and Murray 1986:363)

At the same time the Romans first made use of another architectural feature they were to adopt very much as their own, the arch - an invention, in fact, of the Greeks, but never fully exploited by them. (Boardman Griffin and Murray 1986:364)

The discovery of concrete and of the potential of the Arch prompted in turn the creation of the semicircular barrel vault in concrete, a revolutionary means of spanning a space which broke utterly free from the conventional timber beam-and-truss roof. (Boardman Griffin and Murray 1986:364)

The quality of concrete, for example, was constantly being improved, and innovatory architects were trying out a new method of roofing, the hemispherical dome in concrete, which was to play such a vital part in the Roman architectural revolution of the next 150 years. (Boardman Griffin and Murray 1986:366)

Vespasian's name is indissolubly linked with the most celebrated of all Roman buildings, the Colosseum, the amphitheatre he provided for entertainment and gratification of the Roman people. Only in its enormous size, however, which called for great architectural ingenuity to ensure efficient crowd control, does it break fresh ground; in other respects it is essentially conservative. Two other Flavian buildings are more important as trend-setters in the brick-faced concrete style. One is the public bath of Titus, which stands at or near the head of a distinguished line of imperial bath-building. The other is the imperial palace built by Domitian on the Palatine hill in the 80s and early 90s, a building which later spawned numerous provincial imitations.

Within its tight rectilinear exterior, the Palatine palace enunciates many of the distinctive tenets of the new architectural thinking: confident handling of enormous masses of brick-faced concrete, group split-level arrangement to take maximum advantage of a complex site; a continuing interest in the dome -three examples in all, each resting on walls which open out into alternating apses and rectangular recesses, now integrated with the maze of rooms beyond. (Boardman Griffin and Murray 1986:380)

But Domitian's palace was designed not just to surprise, but to impress. (Boardman Griffin and Murray 1986:380)

....as the palace vestibule (down in the forum) with walls of 98 feet high, the vast audience chamber, the dining-room only slightly smaller, and the 'basilica' in the north west corner where the Emperor sat in judgement. (Boardman Griffin and Murray 1986:381)
