Plugged or Unplugged
The first drum machine was created in 1949 named "The Chamberlain Rhythm mate"(Coutts-Smith). It ran on tapes that contained basic rhythms. This was the first stepping stone in a long journey that would lead to the current choices of electronic drum kits on the market today. Being a purist I feel that these new technologies are taking away from the music, more than adding to it. Musicians can choose almost anything to keep the beat in their song. From acoustic drum kits, acoustic hand instruments, drum machines, samplers, and other forms of electronic percussion.

In the world of electronic percussion the front-runner is the electric drum kit. The first electric drum kit that led to this movement was invented 1983 (Hart, Micky and Stevens, Jay) when technology was starting to pick up speed. The current and classic electric drum kits have not changed much in their construction the kit consist of a group of electronic pads that when struck can create various sounds. The pads are wired in to a small computer that is mounted on the electric drum kit called the brain. The brain has hundreds of pre-programmed drum kits and sounds that the drummer can pick and chose from. The pads themselves can be used together, or one pad can be used on its own, in conjunction with an acoustic drum set which allows the drummer to create percussion sounds without adding the real percussion instrument.

Drummers enjoy electric kits because they can be played with such ease are easy to store and transport unlike acoustic drums which and big and cumbersome. Playing loud to soft is not always a matter of playing loud to soft when all the drummer has to do is turn the volume down. The electric kit also can be used as a quiet practice kit. Often people who live in apartments, or have parents with ears, can practice in almost complete silence. In order to understand the significance between electric drum kits and acoustic drum kits we have to look at the acoustic drum kit.

The acoustic drum set emerged in the early twentieth century. With the invention of the bass drum pedal (Maffit). This made it possible for a drummer to play the bass drum with his foot and play a cymbal or snare drum with his hands. This classic set up has become the basis for the modern-day drum kit. In old photographs often the drummer will have a huge bass drum, and a snare drum (Maffit). The bass drum, tom-tom, cymbals, snare drum, and hi-hat, these have become the main components of the drum set. These components depending on how many pieces the drummer has can take up a whole room and it almost impossible to silence their sound.

For the most part, electronic drum kits have tried to take the role of the drum set and are slowly popping up in many types of music. However they have not conquered nearly as much as the acoustic drum kit. The acoustic drum kit is a key part to popular music. The significance of the electric drum kit pales in comparison to that of the drum set. Acoustic drums, in my option, are more appealing. I have yet to hear or play an electronic drum kit that sounds or feels half as good as real drums. The convenience of electronic drums is very appealing as well as the compact size.

I think drummers such as Kenny Aaronoff who use both acoustic and electric have the right idea. Technology should be embraced, but only when it feels right. When acoustic drums limit the drummer or musician, by all means use electric, however commonly people are using electric percussion without completely exploring authentic percussion.

When I say authentic percussion I mean the real deal. The real percussion instruments, there are so many I won't dare attempt to name them all. The acoustic drum kit can be so expressive so powerful, so awesome and so moving, it is such a unique feeling that the drummer that can only be captured on an acoustic kit. A good drummer is very capable of expressing themselves on an acoustic drum kit even more so then on an electric drum kit. A drummer can make the music feel so good; like they have done since the beginning of time. There is so much territory drummers can explore before using the electronic percussion available and explore them must before becoming plugged in.
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