Nude Images Arts
Immediate associations with the word ‘Nude' conjure up images, ‘not of a huddled defenceless body, but of a balanced, prosperous and confident body' and images of 15th century classical Venetian goddesses spring to mind. I believe that ‘Nude' refers to the body being presented in an artistic and innocent way, focusing solely on form and shape.

Before Manet entered ‘Olympia' in the Salon of 1865, the Parisian public had a very comfortable perception of the female Nude in art. Only two years earlier in 1863, Alexandré Cabanel painted ‘The Birth of Venus', a classic tradition of the reclining female Nude. From classical antiquity up to 1865 females had only ever been painted as either a Venus or Danaë. The goddess Venus, shows no sense of embarrassment of her nakedness and ‘usually lies peacefully, stretched out on a couch or on the ground, asleep or quietly dreaming, attended by Cupid or handmaidens'. Danaë, on the other hand, is a woman whose story, ‘focuses on her one moment of glory, when Jupiter visited her in the form of a shower of golden rain' and is, too, usually positioned lying on a couch. With these two women being the precedent of ‘Olympia', there is no doubt as to why society was hostile towards her.
‘As a genre, it has a history: the figure that launched a thousand reclining nudes was the ‘Sleeping Venus'': an extremely influential painting by the Italian Renaissance master Giorgione. Venus ‘stretches out in a landscape whose hummocks and valleys metaphorically echo her curves' and the contemplative attitude toward nature and beauty of the figure is typical of Giorgione. A Nude of this size, as a single subject, was unprecedented in Western painting and the choice of a naked woman marked a revolution in art, and is considered by some as one of the starting points of modern art.
‘Venus of Urbino', 1538, depicts a Nude young woman reclining on a couch in the sumptuous surroundings of a Renaissance palace. The figure's pose is based on Giorgione's Sleeping Venus, c.1510, however Titian uses more sensuality in comparison to Giorgione's remoteness. The frankness of Venus' expression is often noted; like ‘Olympia' she stares straight at the viewer, unconcerned with her nudity. In her right hand she holds a posy of flowers whilst her left covers her sex, provocatively placed in the centre of the composition. To the right of the couch a dog, symbolising fidelity, is asleep. Manet was accused of ‘parodying and deflating traditional art' as rather than disguising the courtesan as a goddess, making her warmly submissive and reminiscent of classical statuary as Titian had, Manet made her cold and domineering. The lap dog of Titian's Venus, a symbol of fidelity, has been substituted by Manet with a cat, a symbol of freedom. This produces a ‘stream of erotic associations especially close to the cat imagery in Baudelaire's poetry' and the work by Champfleury.

When Manet painted Olympia in 1863 he expected the painting's audience to embrace her beauty and her reality. Manet chose to stray from the Biblical Eve and Venuses and decided to take “a mythological theme and transposed it into the world of his day”. He believed that his audience would recognize the resemblance to Titian's Venus of Urbino and praise him for taking the female Nude to a new level. According to the art historian George Hamilton, “Manet was reworking one of the most familiar as well as one of the most conventionally idealized themes of European painting”. Manet wanted his audiences to realize that his Olympia stood “as the first Nude to represent modern reality”.
