Motivations of the artists
"Compare and contrastyour visit to at least twodifferent exhibitions. Drawtheoretical or thematic connections between them and discuss how they represent the underlying ideas or motivations of the artists/movements."
I decided to compare the sculpture by Miroslaw Balka to the collection of works by Anish Kapoor. I found both exhibitions had similarities, the main one being the fear, suspense and intimidation that the work presents. As Kapoor's exhibition was a collection of over fifty sculptures, big and small, I am going to talk about the pieces of work that I found inspiring, while comparing it to Balka's exhibition which consisted of just one outstanding sculpture.

"Red makes a kind of black that blue doesn't, it's a black that you see when you close your eyes." The year of Anish Kapoor (2009)

Anish Kapoor's works are based around primary colours, focusing more on red. It is said to be a colour associated with his background from growing up in India. Kapoor's exhibition is a landmark for the Royal Acadamy as it is the first solo exhibition to take up the whole gallery space. His work is spread across a numerous number of separate rooms, each showing something different. Meanwhile at the Tate Modern, its Turbine Hall has been filled with its tenth commission, named How It Is by Miroslaw Balka. Both exhibitions take up a whole gallery room, but they have used the space in different ways. Balka has produced one large piece of work you can interact with, whereas Kapoor has made numerous pieces. However it is not about quantity, it is about quality that the work has and brings to the viewer.

How It Is looks like it could have been placed in the Turbine Hall over night. When you walk towards Balka's piece you realise that it is actually positioned off the floor, on 2 metre high stilts, meaning you can walk underneath what looks like a large shipping container. Not knowing if you can walk underneath made the piece feel more exciting. Knowing you are doing something wrong made it more thrilling and breath-taking than just looking at and walking under a metal container. As you finally get to the opening at the front of the large piece you have to look up to view the whole piece as it is so large and it is not flat on the ground, this is when you realise that it is in fact just an empty box. All the time while you are walking down the side, you are imagining what could possibly be inside, then you get the chance to find out and it is nothing. I can imagine at this point the audience are bewildered as to why it is empty. It is as though something is missing, or has been stolen.

"When you actually stand in front of the entrance to the container, there is something undeniably seductive about its dark depths, and once you've taken your first step up the long, steep ramp, it is impossible to turn back" (Dorment, 2009)

I think you immediately forget that there is nothing inside, and you still want to take a closer look at the darkness within. The ramp is quite steep but once you have started climbing, there is no going back. Once you are on a flat level again, ahead of you is a pitch black hole and there is no way of telling where or when the box comes to an end. If you had not have already walked past the back of the container then I think it would have a totally different influence as the viewer would not know anything about the end or where it was.

While I was walking towards the back of the box, I had my arms out straight out in front of me so I did not walk into people, or into the wall. When I did finally feel the wall on my finger tips, it was not the feeling I was expecting. The interior had been lined with black velvet, helping create a blacker darkness. I found the velvet soft and comforting, finally knowing that I was at the edge, rather than floating around in the middle.

In Balka's box, a lot of other viewers were gripping the sides all the way to the back, but I liked the feeling of just walking until I reached the back, it felt like I was walking on air, it was surreal.

"The experience is sombre, discombobulating and perhaps a bit sinister. But it is beautiful too  and not least when, as your eyes slowly adjust, you begin to discern the infinite subtle shades of grey or turn back to face the entrance and see other visitors vacillating nervously on the brink before, stepping into the engulfing shadows, they are transformed into stalking silhouettes. " Campbell-Johnston (2009)

As I walked out of the container, I felt a feeling of pride because I had achieved what Balka wanted. You realise that the whole thing was not as bad as you thought because you had worked yourself up for something more. The container is not as deep as it looks, knowing that the outside light is always in sight. As you walk towards the light, you can see shadows and silhouettes walking towards you, as they head in to the darkness around you. Not knowing what is ahead of them, and the relief you have, which they will all eventually feel too.

For me the first piece of work I felt was overwhelming by Kapoor was Shooting In The Corner. It is the piece that most people would associate with this exhibition, due to the power this piece has. This piece gives a fear factor to the audience every twenty minutes.

Kapoor uses a large canon to shoot red wax across the gallery room at 50mph. This in itself sounds threatening and unapproachable. Kapoor wanted this performance piece to be just right and he auditioned drama students to load the canon and set it off.

The performance is tense and the silence causes tension as it builds up more suspense until the man suddenly pulls the lever and the red wax is released across the room. The sound vibrates through the whole exhibition leaving the audience shocked, startled and scared.

'But the essence of the art work is not on the walls, but in the performance. Every 20 minutes, an attendant in black enacts a carefully choreographed ritual, and I defy you not to feel a shiver of fear and excitement when he loads the cannon and the gallery explodes with the sound of the shot.' (Dorment, 2009)

It would make every onlooker jump. The feeling of risk and awareness came from the noise. The wax is launched against the wall of a smaller room that is faced directly opposite the canon, as it slides down the wall and onto the floor accumulating a massive pile of red sticky wax.

There was a relief after watching this performance because we had built it up to be worse than what it actually was. As we exited the room, we again felt proud and conceited that we had come, experienced and survived.

"The sensation of danger and surprise come both from the noise and the performance of the installation." (Anderson, W. 2009. Page 12)

By the end of the exhibition there will be 30 tonnes of wax accumulated in the tiny side room. The smaller room will be filled, and all that will be left is empty wax containers. This piece will keep changing over time until the exhibition is over.

At the end of Balka's exhibition, there will not be a mess, just a feeling of not knowing where the end is. The material used inside Balka's work was reassuring and calming, where as the waxy material used in a few of Kapoor's work does not have the same feel to it. I think the wax felt cold and daunting, firstly because it was being shot across a room which could symbolise a gun bullet, and secondly the colour represents blood which I find terrifying. I think there is a rebellious side to this sculpture because there is the subconscious use of canon and bullets. In our modern culture we are more aware of the consequences of weaponry. I think Kapoor has made it fit in well with society by using the large bullets of red wax, the bullet representing danger and the red wax representing blood.

In both pieces the fear at the beginning is unknowing and terrifying. It is unfamiliar, yet familiar. It is not until the viewer interacts with the piece of work that it is then complete, and the piece is no longer just an empty box. Balka wanted the audience to enjoy the piece and interact with it, which is what makes it How It Is. Every different person who enters this piece creates their own individual and unique journey. This is similar with Kapoor as everyone interprets and experiences the pieces differently.

Another piece in Kapoor's exhibition is named Svayambh which looks like a train, made in the same wax material. The vast block is made of red wax, paint and vaseline and measures three metres tall and two and a half wide, moves along a track, being relentlessly pushed through the archways of the Royal Academy as the large block will not fit through the door frames easily, leaving a trail of debris as it travels through five gallery rooms. It leaves wax all around the classic archways and leaves the pristine walls stained with angry blood red wax. His work has ruined the classic panels, and is slowly demolishing the building. The tracks are related to train tracks as the large piece of sticky wax is representing the train. Moving so slowly that it takes ninety minutes to move from one end to the other.

"So high and so broad that it only just fits through each archway, the huge object leaves a splattered residue of crimson gunge on the walls and floors as it passes, like the great juggernaut that is dragged by devotees of the Hindu god Jagannatha at the festival of Rathayatra and which is said to crush everything in its path." (Dorment, 2009)

His inspiration for this piece came from the film called Runaway Train (Runaway Train, 1985). The film is aggressive with the train going through snowy landscapes, collecting and dropping stuff as it moves. I love how you can view this piece from three different viewpoints, seeing it at different stages of the journey. I do not think there is an end to this work because it is always on the move, and will not stop until the end of the show, and then the end will be at the wall. It will be like the train has run out of coal. I also think the red in this work is used in a different way to Shooting in the Corner because the previous red is represented as blood and danger, whereas this red is symbolising a train. These pieces are also completely different in speed; the bullets shooting fast through the air compared to the slow moving train working its way through the gallery.

This large piece and Balka's container both have a similar shape. Where Kapoor has made his piece move on a conveyor belt, Balka's piece has been given legs. Seeing as this box looks like a transporting container or the back of a lorry, this piece in the outside world should have movement. This piece of Kapoor's work did not bring fear to mind, just intimidation because of the size. The size of this piece is comparable to Balka's container as they are both terrorizing to look up at. A fair difference is that with Kapoor, you stand anywhere along the moving conveyor belt and wait for the train of fear to come to you as if you are waiting on a station platform, creating suspense because the train moves so sluggishly at a leisurely pace, whereas with Balka, you have to walk to the container and step up to the intimidation yourself. I think both artists like to keep their sculptures large. With Kapoor his theme of intimidation continues throughout his exhibition.

Hive also by Kapoor was a nerve-racking and intimidating large rusted vessel which was the end to the show. It is made from corten steel giving a feeling of an industrial site. This is similar to the material used in Balka's piece, however the shape is different. Kapoor has squeezed his into a tiny room, where as Balka has left How It Is his to be free and to have room to breathe.

This large piece was made especially for this exhibition, and I think he wanted to make it this large in order to fill the space and make us feel confined in a room. I like how it looks like this oversized steel object is going to burst out the room at any minute. This piece of work was enormous and took up a whole room from floor to ceiling with a small path to walk around leaving us enclosed. It was interesting that you could see the sculpture from all angles and we could actually interact with the piece, although being so large in scale it meant that we were looking up at the piece which affected the way the audience saw it.

"It has a great sense of bending and turning space inside out." (Anderson, W. 2009. Page 18)

The form was fantastic. I couldn't tell the exact shape when I was looking at this piece due to the dimension however I watched a documentary on Kapoor and his latest exhibition (The year of Kapoor, 2009) and you notice that from a distance it looks like a head and shoulders tilted on its side. The bottom had a large opening, which you could walk slightly into, and then you were left standing in front of a large key hole looking directly inside the dark metal shape. Being able to look into this piece and just seeing a black hole, reminded me of Balka's box. On the other hand you could not get to the back of this piece; we were just left standing on the outside. Whereas Balka's piece had drawn us in, Hive had forced us out. Either the room was small, or the sculpture was large, and this made the atmosphere feel claustrophobic. I felt this piece pushed you out the door at the end of the exhibition because it was so overpowering and intimidating.

In conclusion, I looked at Shooting In The Corner, Svayambh, and Hive by Kapoor, compared with How It Is by Balka. I thought these were the best three to compare to How it is because they all have a sense of fear, suspense and intimidation, but you don't know what until you experience the piece. Also I thought that these pieces had the most uncanny similarities and would be the most interesting and inspiring pieces to compare. His exhibition also featured When I Am Pregnant, 1000 Names, Yellow, Vertigo and Greyman Cries Shaman Dies Billowing Smoke Beauty Evoked. For me, Kapoor's work takes us on a journey throughout the gallery, from room to room. He has displayed his work in an exciting and continuing way that flows from one to the other. His use of colour has been continuous and helps them connect to become one amazing exhibition. A lot of his work is intimidating, losing us amongst it. Kapoor's solo show had to meet high standards to use the whole gallery space. This is similar to Balka as his Turbine Hall commission has been the most thriving, and this will be hard to compete against.

I like that when all Kapoor's pieces are removed at the end of the exhibition, his mark of wax will remain, as they try and get the gallery back to its original state. When Balka's box is removed, I imagine there will still be bolt holes in the floor keeping it stable. These will remain until the next sculpture is placed there to cover the evidence that it ever existed.
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