Imagination on the romantic period
The role of imagination in the art of Romantic period could hardly be overestimated. Romanticism was offered as a polarized opposite to Realism with its primacy of deductive reasons. Individuality was the object of worship for Romantics, The historical and natural inevitability forced Romantics to legitimize the individual imagination as a critical authority, along with feeling, and intuition.

"The imagination was elevated to a position as the supreme faculty of the mind. This contrasted distinctly with the traditional arguments for the supremacy of reason. The Romantics tended to define and to present the imagination as our ultimate "shaping" or creative power, the approximate human equivalent of the creative powers of nature or even deity. It is dynamic, an active, rather than passive power, with many functions. Imagination is the primary faculty for creating all art." (brooklin)

Wordsworth suggested, that people not only perceive the world, but also create it. Coleridge thought that the unit of reason and feeling ("intellectual intuition") enables humans to struggle with differences and opposites the cruel world of appearance.

"that reconciling and mediatory power, which incorporating the Reason in Images of the Sense, and organizing (as it were) the flux of the Senses by the permanence and self-circling energies of the Reason, gives birth to a system of symbols . . . of which they are the conductors." (Benzon, 2003)

This is the central idea of Romanticism, the reconciliation of opposites. It is important that both poets considered the imagination as the tool that enables us to "read" nature as a system of symbols." (brooklin)

So far as I have mentioned Coleridge and Wordsworth, it is necessary to say a few words about their place in the English literature of Romantic period. They met each other in 1795, when Wordsworthwas 25 and Coleridge was 22. They became friends and soon the founders of English Romantic literature. In 1798 they produced the book "Lyrical Ballads" that became a corner stone of English Romantic poetry. Together with Robert Southey they became the main figures of Lake Poets. This group of poets and writers lived in the rural area in North-west England also known as Lakeland and was considered as the part of Romantic Movement. Some biographers believe that the imagination of Lake Poets was specifically inspired with the beautiful nature of Lakeland. For Lake poets poetry was just an "imitation of nature" that could glorify the divine beauty of raw nature.
Wordsworth
The Poem "Kubla Khan; or, A Vision in a Dream: A Fragment" was published in 1816. The history of this poem is interesting for my research. Coleridge himself claimed that he saw this poem in the opium-induced dream. After his awakening he started to write down the poem, but suddenly the accidental visitor had interrupted writing. Coleridge tried to finish the poem for many times but he has no success.

Kubla Khan was the Mongol and Chinese emperor of the Yuan Dynasty. The opening lines of the poem are the most often cited fragment:
· In Xanadu did Kubla Khan

· A stately pleasure-dome decree :

· Where Alph, the sacred river, ran

· Through caverns measureless to man
Down to a sunless sea. (Coleridge, 1797)

The author describes the mystery palace next to the sacred river that could be the summer residence of Kubla-Khan or just the imaginary place. The poem evokes the image of waking dream. Kubla-Khan created the mandala, the map of inner world, for centering and meditation on his garden. During his meditation he sees images of beauty and danger, man and woman, movement and rest,

"And 'mid these dancing rocks at once and ever / It flung up momently the sacred river."

and tried to find the balance.

"a waning moon was haunted\ By woman wailing for her demon-lover"

This birth-giving chasm charges the visionary with almost frenzied inspiration. Like the chasm, both "holy and enchanted," the inspired poet becomes an ambivalent figure "beyond good and evil," for "he on honey-dew hath fed, / And drunk the milk of Paradise."

Many critics think that "milk of Paradise" is laudanum, a solution of opium in alcohol. Coleridge suffered from physical and emotional pain and became opium-addict.

heir opponents believe that Coleridge meant the sacred horse milk that was allowed to King only. Critics analyzed the poem line by line searching the direct and indirect meaning. In spite of the senses that they found in the poem, all of them agreed that romantic imagination together with opium intoxication created the wonderful line of beautiful images, that ends with disappointmet.

"In this sense Xanadu is not Paradise, not quite. Xanadu is a place, perhaps imaginary, perhaps not, but Paradise is an experience, a history of having been someplace but no longer being there and not being able to return, except in imagination." (Benzon, 2003)
