
How does Charlotte Bronte create sympathy for Jane in Jane Eyre?
There are several different ways in which Charlotte Bronte creates sympathy for Jane in the novel “Jane Eyre”. To begin with, the use of a first person narrative is effective in making the reader sympathetic towards Jane because it helps us to understand how she feels and as a result of this we are entirely on Jane’s side when unfortunate things happen to her. Furthermore the first person narrative shows events from Jane’s point of view and makes the reader feel like they are experiencing these alongside her, watching her character develop and mature.  Bronte deliberately creates a relationship with the reader which is most intimate when she addresses us directly, “Reader, I married him”. 
 In telling us the story Jane does not overtly seek out the reader’s sympathy and it is written in rather a blunt, matter of fact style.  Nevertheless, in reading the novel we become attached to Jane and hope that she can find happiness. When we see that the chances Jane gets to settle down and be happy are continuously spoiled, our sympathy is with her, even though she does not urge us to feel this way.
After reading “Jane Eyre” I think it is inevitable that we empathise with Jane and from time to time we picture ourselves in her position.  At the time that the novel was written it would have been incredibly difficult for a young girl in Jane’s situation to lead a pleasant life. It was unusual for women to have independence, and once married they were required to leave work and live off their husbands. Many young orphans would have been sent off to “poorhouses” and factories where they were often exploited for their labour. As a young orphan Jane was dependent upon her Aunt Reed who, alongside Jane’s cousins, would abuse Jane and treat her like an outsider. The fact that she begins life in this unfortunate situation evokes sympathy for Jane and throughout the novel we understand that she is desperate for someone to love and care for her, to make up for the neglect in her childhood.
The novel begins with Jane recalling a cold winter day from her early childhood. Bronte uses pathetic fallacy in the weather to convey a despondent atmosphere referring to the “cold winter wind” and “penetrating” rain. This adds further to the sense of misery around Jane, as if the weather reflects her unhappiness.  
 	From the opening chapters of the novel the reader is made aware that Jane is a downtrodden and miserable child. She refers to her “physical inferiority” to her cousins and her “heart saddened by the chidings” of her nurse.  The first scene shows Jane physically isolated from the rest of the family.  They are sat in a cosy family group around the fire while Jane has been distanced from them by her Aunt, as joining them was a “privilege intended only for contented, happy, little children”.  Therefore even in the first few paragraphs Bronte paints a picture of a girl isolated from her own ‘family’ and the reader is already sympathetic towards this ‘Cinderella’ child. 	
We also sense Jane’s powerlessness at her situation.  When she tries to stand up for herself Jane is punished for things she has not done and is often excluded from her ‘family’ for the crime of being miserable.  There is an irony in her being excluded for being unhappy by those who are partially responsible for making her feel this way. 
Jane’s powerlessness continues throughout the novel due to her class and gender: often held back by the prejudiced views of 19th century society, she is marginalised and powerless. Bronte uses the metaphor of Jane as a slave on multiple occasions, highlighting her lack of power and social status. Jane tells John Reed “you are like a murderer, you are like a slave driver,” and even goes on to refer to herself as “any other rebel slave”.  One of the moments when we feel most sorry for Jane is when she is forced into standing on a stool by Mr Brocklehurst – an incident in which she regarded herself as a “slave and victim”. By presenting Jane in this role, Bronte evokes sympathy within the reader as they realize how difficult it is for Jane to improve her life, much like a slave trying to earn their freedom.
Following her exclusion from the family, Jane sits down to read in another room.  But even here the little pleasure she can derive from reading her book is quickly removed from her.  John Reed exerts his superiority over Jane by demanding the book.  We feel Jane’s hurt as he taunts her and we empathise with Jane when she decides to fight back.  When she is falsely accused of causing the fight with John and subsequently punished, we sympathise with her predicament.  Her plight is worsened by the comments of Miss Abbot when she says "Did ever anybody see such a picture of passion!”  Jane has no one to support her and the family that are supposed to look after her as one of their own, according to Mr Reed’s wishes, are the very people who are causing her pain. 
As punishment for her supposed outburst of passion, Jane is locked in the Red Room.  At this point the novel begins to take on some of the qualities of a gothic novel.  The Red Room is the room where Mr Reed “breathed his last” and “lay in state” before burial. Bronte uses gothic imagery as she describes it as “chill… silent …and solemn” as it was “so seldom entered”. The bed is presented as a religious artefact standing out “like a tabernacle”.  Also, when Jane catches a glimpse of herself in a mirror she believes that what she sees is a supernatural figure.  To a child these images would have carried the idea of being haunted and we can empathise with Jane’s distress at being locked in such a place.  When she becomes unable to eat or sleep afterwards we sympathise with Jane’s situation.
The gothic elements of the novel are picked up as a thread that runs throughout “Jane Eyre”.  Castles are a typical gothic setting and Bronte uses this in her portrayal of Thornfield Hall.  Much later on in the story we have the increasingly sinister sense of strangeness associated with Grace Poole.  When the unexplained events turn out to be the actions of Bertha, we are confronted with madness and subsequently death, which are reminiscent of gothic novels.  “Jane Eyre” was published in 1847, only 30 years after Mary Shelley’s Frankenstein, the epitome of the gothic novel.  
When the doctor is called to Jane following the incident in the Red Room he offers Jane the chance of going away to school and our hopes are raised that this will be a solution to Jane’s unfortunate situation.  Nevertheless when Mr Brocklehurst arrives we soon become uneasy.  Bronte presents him as a fearful character and we sense Jane’s anxiety when he asks “where the wicked go after death?”  At this point Brocklehurst appears like the big, bad wolf and Jane observes “what a face he had … what a great nose! and what a mouth! And what large prominent teeth!” making us fear for her as though she were a character in a fairy tale.  What stings Jane most about the incident is being called deceitful by her aunt and she concludes by telling her “send me to school soon, Mrs Reed, for I hate to live here”.
Our worst fears for Jane are soon realised as she arrives at Lowood School where the conditions are very poor and students are scarcely fed. However, Jane soon settles in and even makes her first true friend, Helen Burns, who is another student at the school. Over the course of their friendship Jane learns a great deal from Helen, who is perhaps the reason that Jane is such a dedicated Christian later on in life. Helen teaches Jane to control her passionate nature and to fight only for the things that are most important to her.
When Helen becomes seriously ill we worry about how Jane will cope with Helen’s impending death. This is one of the saddest parts of the novel, not only because Jane loses her best friend, but because she loses her only friend. Jane seems unaware of the seriousness of Helen’s illness until the nurse tells her that Helen “will not be here long” and we feel Jane’s panic at the imminent loss.  Jane describes her journey to Miss Temple’s room where she knows Helen is.  She “descended a staircase” and “traversed a portion of the house below” trying to find her best friend. From this we can sense Jane’s urgency to see Helen and “embrace her before she died”. We support Jane and hope that she is not sent back to her room before she can say her goodbyes. Helen’s death is terribly sad for Jane and we feel sympathy for the way that, just as Jane becomes content at Lowood, her happiness is taken away with the death of her best friend.
Some writers have seen elements of autobiography in “Jane Eyre”.  Lowood School bares some similarity to Bronte’s own (Cowan Bridge) where two of her sisters died of tuberculosis.  The eldest, Maria, may be the basis of Helen Burns’ stoical character.  Perhaps the reason why Bronte is so good at evoking sympathy for Jane is because she draws on her own experiences. As Bronte wrote about Jane’s experiences at Lowood, she would have had a good idea of what it was like to lose someone close to you at a young age. This could be part of the reason why this scene is so poignant.
After completing her education Jane goes on to become a teacher at Lowood.  However when Miss Temple leaves to get married Jane realises that it is time for her to move on as well. She is given a job as governess to a young girl named Adele who lives in a castle named Thornfield Hall and the reader hopes that Jane will be happy there.
Jane’s immediate impression of Thornfield is favourable, however there are some elements of mystery which create a sense of unease and foreshadow later sinister events in the story.  Mr Rochester’s absence, who Mrs Fairfax describes as a “peculiar man”, is a little odd.  The uncertainty as to how Adele has come to be a ward of Mr Rochester is peculiar.  When Jane is shown around, she hears a “curious laugh; distinct, formal, mirthless" supposedly of “Grace Pool” from a shut-off part of the house. This causes our sense of foreboding to increase.  Again this has elements of the gothic novel: the large house with its “chill and vault like air”; the sinister laughter; and the man of mystery all add to the sense of menace.   We are concerned as to whether Jane has made the right decision.
The gothic quality of the book continues when Jane first meets Mr Rochester.  As she watches the sunset a dog appears which Jane momentarily believes to be a Gytrash (a supernatural being which attacks travellers).  We later learn that the dog belongs to Mr Rochester.
The meeting with Rochester on the road marks the beginning of what will become a romance between them, “it marked with change one single hour of a monotonous life”.  Jane of course begins to fall for Mr Rochester and him for her.  But from the start we are concerned for Jane.  Having shown some initial interest in Jane and her paintings, Rochester’s mood suddenly becomes gloomy and she is dismissed from him.  A few days later he asks Jane if he is handsome, to which she replies “No, Sir” and we sense that Rochester is toying with her feelings.  We are anxious that Jane may be hurt by this relationship.  
This is borne out with the arrival of Lady Ingram and her daughter Blanche, who many of the employees at Thornfield believe to be a respectable match for Mr Rochester. We feel sorry for Jane when she draws portraits of her and Blanche, comparing the two and regarding herself as plain and inferior. This feeling is heightened later when Miss Ingram remarks that "an ugly woman is a blot on the fair face of creation."
It becomes clear to us that Blanche Ingram is only interested in Mr Rochester because of his fortune and they are definitely not in love. However Rochester continues to invite her to Thornfield Hall and this taunts Jane, especially when Blanche and her mother ignore the fact that Jane is in the room and begin making disdainful remarks about “ridiculous” governesses. 
The sense that fortune does not favour Jane is repeated in Jane’s visit to Gateshead where Mrs Reed confesses that Jane’s uncle had wanted to adopt her and make her his heir.  We feel for Jane as the one opportunity to make her childhood happy was taken away from her.
[bookmark: _GoBack]On her return to Thornfield Jane finds herself alone with Rochester who tells her that she is to be sent to work for a family in Ireland.  We have huge sympathy for Jane when she shows her emotions and reveals her terror and anguish that the “sea will be a barrier from England and from Thornfield … and from you, Sir.”  Again we have the sense that Rochester is playing with Jane’s emotions as he has done on numerous occasions before.   As he reveals his love to Jane and they kiss, our momentary joy is shattered by the ominous storm which splits the orchard tree.  This scene, with the lightening and the shadow across the moon, is reminiscent of the gothic novel and we are concerned as to what imagery it conveys.
Our sense of unease grows stronger as the wedding draws closer and this reaches a climax on the eve of the wedding when an unrecognisable woman enters Jane’s room and tears her wedding veil.  Again we are reminded of the gothic nature of the novel as Jane directly compares the “savage face” and “the roll of the red eyes” to that of a vampire.
When the day of the wedding arrives we anticipate the marriage, excited for Jane and expecting that she and Mr Rochester will be married that day. When reading the novel it becomes apparent that Rochester is very on edge as he persistently hurries Jane along, telling her “my brain is on fire with impatience, and you tarry so long!” . His impatience could simply be dismissed as excitement for the wedding. Nevertheless it seems as though Mr Rochester is anxious to get the wedding over with and when he orders that the carriage “must be ready the moment we return” the reader feels that Rochester plans to leave swiftly after the wedding and this reinforces the sense of unease, as if he is trying to escape from something.
At last we discover the full truth about Rochester as Mr Mason interrupts the wedding ceremony revealing that Rochester is already married to his sister, Bertha Mason. This revelation brings out in Jane only a speechless sorrow.  Her lack of comment makes us wonder if somehow she knew this marriage would never be.  She has observed the omens all along: the nightmares; the tearing of the veil, and the burnt tree.  
Rochester’s insistence on taking the party back to see Bertha reveals the entire truth.  Both Jane and the reader have some sympathy for him when he shouts “That is my wife”.
Despite Rochester’s offer to run off to France we empathise with Jane’s choice to end the relationship.  At this moment Jane realises she must rely on herself for happiness as she says "the more solitary, the more friendless, the more unsustained I am, the more I will respect myself.” This resolution is a turning point which signifies to the reader that she has the inner strength to carry on alone.
Jane does at last find happiness when she returns after Bertha’s death to marry the blind Mr Rochester. We have followed Jane through numerous difficult situations in her life and sympathise with her along the way. As the novel reaches its final chapter we are reminded that Jane tells the story with hindsight. She is married with children and is content in her relationship: “I am my husband’s life as fully as he is mine” and we recognise that Jane no longer needs our sympathy.
 	
	
