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Death and the Maiden
La Muerte y la Doncella
PLOT

Act I: Scene 1 After midnight, at the Escobar’s beach house
Gerardo comes home to a nervous Paulina; he was given a lift home by Dr Roberto Miranda
G has accepted position on the president’s Commission

Act I: Scene 2 One hour later, the beach house

R arrives at the door to drop off spare tyre and help fix it; has heard about G’s appointment to Commission

G invites R to stay overnight, promises P will make breakfast

Act I: Scene 3 A short time later, the beach house

P ties up R, renders him unconscious

P drives away R’s car

Act I: Scene 4 Before dawn, the beach house

R regains consciousness
P’s monologue – her history of studying medicine, breakfast, Death and the Maiden
P plays cassette of Schubert’s Death and the Maiden
G enters, is shocked upon seeing tied-up R; tries to reason with P

tow truck arrives

P says she wants to put R on trial

Act II: Scene 1 Midday, the beach house
P talking to gagged R – her torture, imitates torturers, relationship with G

G enters, reasons with P

G gets drink of water for R

P takes out tape recorder and ungags R

R accuses G of not being responsible for his wife’s actions, says P is mentally ill

P escorts R to bathroom

P and R return, P gets G to tie R up again

P and G move out onto the terrace to talk
-justice

-details of P’s torture

-G says will have to resign from Commission, equanimity, truth

P returns inside to retie R, imitates her male torturers

-P’s evidence: voice, skin, smell ( guilt

-G asks P to forget her torture

-P talks in more detail about her torture, feels that R should be raped as punishment

-P says wants confession from R, if he doesn’t confess then she’ll kill him

Act II: Scene 2 Lunchtime, G and R sit at table eating, P on terrace watching

G feeds R (whose hands are tied), whilst eating
G takes on role as R’s lawyer

-R says P needs psychiatric therapy

-G says R is her therapy, explains P’s evidence to R

-R defends, laments that helping G got him into this situation

-G says will have to “indulge” P; R says has nothing to confess

P enters, talks about being a “good housewife”

-R thinks G and P are conspiring together

-R challenges G’s masculinity as a husband; G gets angry

-R admits he is scared, agrees to confess if given details

Act III: Scene 1 Just before evening, P and G outside, R tied up inside
G wants to know truth about P’s torture
P wants truth about the night she was released

G tries to defend his infidelity

P protests that she never gave torturers G’s name

G confesses number of times

P gives her “statement” to the tape recorder

R’s recorded confession overlaps

Dawn

R is writing his confession as G plays it from the tape recorder, signs off

P takes written confession, plays sections of spoken confession

P tells G to fetch R’s car, G leaves

P intends to kill R

R protests innocence, P lists the “corrections” R made to story

P asks why she shouldn’t kill him

mirror & spotlight on audience
Act III: Scene 2 Evening, some months later, at a concert hall

P & G watching concert, interval

G talks to spectators about work and Final Report of the Commission, P goes over to bar

G describes old woman’s testimony

R (or his ghost) enters unseen by P

P goes back to G

concert recommences, Death and the Maiden plays

P looks at R for a moment

lights, but music continues

curtain
QUOTES

*Act One: Scene 1
G: “we’ve forgotten what solidarity is in this country?” (4)
“G: Let’s say the cases that are beyond – let’s say, repair.

P: Beyond repair.  Irreparable, huh?” (5)

Act One: Scene 2
G: [Used to] “To democracy.  That someone knocks on your door at midnight and it’s a friend and not... –” (8)

R: “...the real real truth is, you want to know the truth?” (9)
R: “In fact, if you want to know the real real truth, look, that’s why I came here tonight” (10)

R: “I’m afraid there are things we’ll never know.” (11)

G: [after coercing R to stay the night] “Paulina will be delighted.  You’ll see the breakfast she’ll make for us.” (12)
Act One: Scene 4

P: [R is tied and gagged] “The real real truth is that you look slightly bored.” (14)
P: “he’s still my favourite composer, such a sad, noble sense of life.” (15)
“G: While you point it at me, there is no possible dialogue.

P: On the contrary, as soon as I stop pointing it at you, all dialogue will automatically terminate.  If I put it down you’ll use your strength to win the argument.” (16)

P: “You be reasonable.  They never did anything to you.” (18)

*Act Two: Scene 1

P: “Isn’t this bizarre, that I should be telling you all of this as if you were my confessor, when there are things I’ve never told Gerardo, or my sister, certainly not my mother.” (19)

P: “I was wild and fearless, willing to do anything, I can’t believe that I didn’t have an ounce of fear in my whole body at that time.” (20)

G: “He has the right to defend himself.” (20)

R: [Just after ungagged] “Escobar.  This is inexcusable.  I will never forgive you as long as I live.” (21)

P: “Out there you bastards may still give the orders, but in here, for now, I’m in command.” (21)

P: “This is not vengeance.  I’m giving him all the guarantees he never gave me.” (22)

G: “A member of the president’s Commission, who should be showing exemplary signs of moderation and equanimity –” (24)

P: “If he’s innocent?  Then he’s really screwed.” (29)

Act Two: Scene 2

R: “Or can’t you impose a little order in your own house?” (31)

P: “I’ll leave you men to fix the world.” (32)

R: “She isn’t the voice of civilisation, you are.  She isn’t a member of the president’s Commission, you are.” (34)
*Act Three: Scene 1

P: “While I defended your life, while your name stayed inside me and never left my mouth...” (35)
G: “People can die from an excessive dose of the truth, you know.” (36)
G: “We survived the dictatorship, we survived, and now we’re going to do to each other what those bastards out there couldn’t do to us?” (37)

P: “All my life, I’ve always been much too obedient.” (38)

R: “- forgiveness.” (40)

R: “What more do you want?  You’ve got more than all the victims in this country will ever get.” (44)

R: “Oh Paulina – isn’t it time we stopped?” (44)

P: “And why does it always have to be people like me who have to sacrifice, why are we always the ones who have to make concessions when something has to be conceded, why always me who has to bite her tongue, why?” (44)
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