Pable Picasse was born on October 25, 1581 in Mnlngn,

Sfm'n. However, most af his life was spent in France.
: Picasse was one af the most influentml Artists Pf the
| twentieth century, and he was Largely Known for his

W contributions as a Pninter, 5culptar and a{esigner. One af
his most important stylistic inventions was the technique
B known as ‘cubism’. No paanter or sculptor, not even
| Michelangelo achieved so much fame in his lifetime as
Picasso. Pablo Picasso based his works on moods such as
qossip, AdorAtion, rumors, etc. He changed Art more
profoundly t[wm pm17 other artist of the Z0% century. Picasso lived a Long Life and died
At the Aqe af M on April 1172,

Les Demoiselles ' Avianon
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Pable Picasso’s Les Demoiselles a{’%n/ignan 1s one af
the most important paintings to influence modern
art.  Picasso printed this in 1707, in his miq
twenties. At the time, Picasso was campeting
with Henri MAtisse, which encou mgea{ him to put
more effart into this plece af work. The painting
depicts A frgurative composition of five female
Prastitutes.

> \\ This painting was influenced by the barbaric

- qualities of primitive Therian and African art, as
well as Cézanne, Another well-known artist. Picasso was influenced 1717 A particular
Pm'nting af Cézanne known as “Bathers.” However, Picasso c[mngea{ the 5t171e af his
printing to & more contemporary and Aqqressive one. As Picasso says, “:Arccara{ing to my
first idea, there were also going to be men in the painting. There was a student holding
A skull, and A sailor. The women were enting-—t[mt exPans the basket af frm't that is
still in the printing. Then it changed and became what it is now.” From Cézanne's



printings, Picasso understood realized that outlines of Landscapes and bodies could be
broken up, And that the hidden sensitive sides of perspective aﬁjects can also be shown.

The painting depicts five female prostitutes in a brothel. Rather than Eeing portraved
as rounded Volumes, the figures are composed of flat, splintered planes. The figures have
their arms raised above their heads and are posed seductively. The prostitutes reveal
themselves in A very dramatic manner, And have pushed aside two curtains. The
midqle figure and the one to her left qaze out with wide-eved stares. The two women at
the right threaten the viewer with scary masks. Amnother interesting effect of the
picture is that the brothel, which would usually fade into A background, seems to come

forward Like shattered planes of glass.
When Picasso pranted les demoiselles d Avignon, the threat of qying from sexunlly

transmitted diseases such as syphilis was very common. The painting shows the bodies of
the prostitutes Eeing disfiqured and out of shape. The distortion could be reflected }717
Picasso’s fear and ambivalence towards women and the link between threats of death
due to sexually transmitted diseases with his perception of sexunl pleasure. The women
in this painting Are not Very attractive, and this could also suqqest Picasso’s hate
towards the threat of sexually transmitted diseases from prostitutes.

Picasso’s friend, Andre Salmon chose the title for the painting and orqanized the
exhibition where Les Demoiselles {Avignon was first exhibited. The word Avignon
derives from the ‘Calle Avignon', & street near Picasso’s residence in Barcelona. This
street was known for its brothel. Previously, Picasso and his friends referred to the
Pninting As “A'Vigmm Bordello,” “The F[»ilasa])fu'cnl Bordello,” or “The Girls af
Avignon.”  Picasso was ssid to have been ‘annoved” with the new title, “the
Demoiselles,” because he thought that it sounded too polite and high-class for the sexual

explicitness of the subject.
The solid outlining of the painting, sometimes containing tonal contrast, is thick.and

[uam/y. The farm af the ymnting illustrates the fnct that Picasso wasn't interested in
descri%ng tone, depth or form. There is also disorientation in space in the painting
because there are no divisions of light and dark shades that help to shape the bodies of
the women. In this painting, Picasso restructured the ideal form of female nude into
harsh zzmgulm Plzzmes. The colors, which Picasso uses in this ymnting, Are mastly saft
tans and olive tones, and seem 1o give & serene mood. The outline of the Jrqures are
marked }717 either black or white. One figqure at the left is marked }717 the cinnamon tone
of the background. The fiqures in the middle take on a style used in Picasso’s ‘rose
period’. Thereisn't much contrast used in the printing.



The responses of people upon seeing the prainting VAried. Some Admired it while some
detested it. When Picasso’s colleaque George Braque first saw the painting, his said it
appenred that “Picasso had been drinking turpentine in order to spit fire.” Many other
Peaple were also shocked. Picasso’s ;mtrfm, Leo Stein, snrcnsticn1117 commented, “’jau Ve
been trying to paint the fourth dimension. How amusing!” Henri Matisse snid that he
would “sink” his rival as he thought the painting was a complete disaster. The
Russian collector Shchukin said, “What a loss far French art!” However, Daniel
Henry Kahnweiler recognized the importance and value of the printing. He also
bought ALl 51 introductory studies for it. He Attempted to buy the painting as well, but
Picasso said that it was not far sale.

Picasso Pu}licly exhibited the Pninting 7 years nfter its cam;aletim. The influence af
the painting spread like A ‘shockwave'. This painting inspired western art in several
ways. People Imgnn to experiment with new and more original ways of doing art, rather
than the same methods as done in the past. The known limits of printing Aad been
shattered. The tribal arts af Afn’m were Virtunllyunknaum to Picasso until his visit
te Paris’ ;Et/wgm;a[u'c Museum in the same year when he was Warking on Les
Demvoiselles  Avignon. Picasso was so impressed 1717 the African art that he decided to
rework his painting and chanqe the faces of the two figures to the right.

Guernica

Picasso painted ‘Guernica’ in 1957. This painting had A very powerful ‘anti war’
statement. The printing protested Aqainst A massacre in A town of Spain calleq
Guernica, in 1757, which is why the printing is also called ‘Guernica’. The bombing of
Guernica for 7 consecutive hours resulted in the death of 700 people. This became a
major incident of the Spanish civil war. The bombing encouraged Picasso to beqin



fm'nting his 5rente5t mmter])iece, Guernica. The fm'nting s now recagnised As AN
international icon for peace. Some of the parts of this painting overlap. The shapes of
the figures are also sharp and cut in A manner to emphasize pain, or Aqony. Picasso
read about the incident af Guernica in the newspaper, which 1s re]yresented in the
painting in the horse’s mouth. The whiteness in the forms of the horse’s head, the head of
the bull and the head of the woman to the left, with her }71/L1717 dead and in her Arms,
portrays Various emotions. T here is A sense af 5amething important, and vet an
emptiness, which helps the viewer to feel the impact of Life and death.

It took Picasso over three months to camyletz this 3.5 % 7.8 meter enormous Pm'nting.
During the period Eefare the completion of the painting, Picasso did a Lot of research on
the key fiqures, which he wanted to represent in the printing.  After reworking and
5ketc[u'n5 the printing many times, it was finally sent to the Syzzmish pavilion At the
Paris World Exhibition.

The speared horse represented the Spanish re;m}ﬂic and the bull represented Franco over
the weeping women. The spiked tonques, the necks arched in spasm and the rolling eyes
showed the su ffering. Even when you see the Picture, you can Almost hear the screams
of the people and you can just tell from the tensions of the elements that how aqonized
they are. The photographs and the reports in the front paqes of the newspaper where
Picasso first read about the tragic event and was appalled by it inspired Picasso’s
painting & lot. Picasso was frustrated with his personal Life, unsatisfied with his own
work. and was troubled by his native homelands politics during this particular period
but this masterpiece of his was qoing to turn out to be A massive success and it
challenged many people’s feelings about violence, warfare and power. The painting
also consists of A fallen warrior, A mother and A dead child, A woman trapped in A
burning building and another rushing into the scene, and & fiqure leaning from o
window and holding out a Lamp.

The painting went arovnd North America and Europe from the Imginm’ng of World War
II to 1781, And was not returned to SPMVL until October 25, 1751, as Picasso, wished, when
the country finally enjoys “;m}lic liberties and democratic institutions.” In 1772, the
work. was moved to the city 's new museum af Z0th century Art, the Reina Safin Art
Centre. Farsannlly, I feel that Guernica ;wrtmys An m/eru?fualming im]mct af the
horrors of the war. This makes it such a powerful piece of art. T his piece of art was
painted on A black }mckgraum{, using white paints for the fiqures. This helps the



figu res to stand out because these two colours are a;y;yasites and mix well with each other,
to help then to stand out.
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