Georges Plerre Sewrat was born on 2 December 1859 bn Paris. During his schooldays,
Sewrat was introduced to painting by an uncle on his mother's side, the textile dealer
Paul Hawmonté-Falvre, himself an amateur painter. In 1875 he started to atteno o
drawing class taught by the famous seulptor Justin Lequien at a night school in the
city. In 1879 Sewrat left the Ecole des Beaux-Arts, where he had been a pupil at for a
year, and devoted all his free thme to drawing and reading up on theories of color and
vision. n his sketehbook there are numerous sketehes of flgure, studies of the sea,
beach and ships. n 1820 after returning from wilitary sevvice, he vented a small
room, not far from his parents’ apartment, wheve he patnted his most lmportant works
up till 122e. Sclentific theories on color and vision continued to deeply interest him

After Sewrat's first large painting, Bathers at Aswidres, he started working on
another large canvas which was called A sunday on La Grande Jatte. n this pleture,
he created a wew style. Which was called Neo-lmpressionism, Pointillism or
Divisionism. Like he often dio before he begun his final masterpiece, he made an
almost endless series of preliminary sketehes.

After working on La Grande Jatte for two years, Seurat displayed the painting in
1226 at the eighth and final wmpressionist exhibition. It weasured more thaw two
meters by three. It managed to accomplish successfully a new technique of painting
by using dots and as it had never been tried before; his work was vecelved in very
different ways. The ‘divisionism’ technique, as Seurat Liked to vefer to it as, produced
a Lot of disapproval amongst the public, critics and other artists.

Sewrat's technique is intensely personal. The technique of using dots to create a
plcture seems fairly stralght forward and simple but tn actual fact, Seurat's art s
extremely complex. A Lot has been written, most of which apparently incorrect, about
the sclentific nature of the dots. The question as to whether they make a pieture more
or less lumlnous hwdtg matters. A palnting con be Luminous and W’cisticattg oull,
or Low-keyjed tn color and bright to the mind. Besides, painting brightly is not a secret
that vequires a special knowledge of science.

ownly one art critic, Felix Fénéon, proved to be able to understand and write an
informed analysis of Seurat’s technigque and style, “If one looks at any wniformly
shaded aven in Seurat's Grande Jatte, one can find on every centimetre of it a swirling
swarm of small dots which contains all the elements which comprise the color desived.
Take that patch of lawn in the shade; wost of the dots reflect the Local colors of the
grass, others, orange-colored and much scarcer, express the barely perceptible influence
of the suw; occastonal purple dots establish the complementary color of greew; a
cyanine blue, necessitated by an adjacent patch of lawn in full sunlight, becomes
inerensingly dense closer to the borderline, but beyond this line gradually loses its
intensity...



And now that translated into English wmeans that great thought and carve had been
put into where each dot would go and what shade it would be. His varying light and
dark tones give figures, buildings, vivers ete definition and therefore boundaries.

Seurat was an established and complete artist by the young age of 25 after painting
le grande jatte but unexpectedly died of an infectious angina in 1€91 at the age of 31
with his son of 1 dying shortly afterwards from the same infection.



