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INTRODUCTION

What IS Fostmodemism?

“Fos’cmoclcrnism isaterm clcscribing a wide -ranging change in ’chin‘(ing bcginnings in the Carlg

ZOth century. Although a difficult term to Pin down, ‘Pos’cmoclcmism’ gencrallg refers to the
criticism of absolute truths or identities and ‘grancl narratives’. Fcrhaps the best way to think
about Pos’cmoclcrnism is to look at modernism, to which Pos’cmoclcrnism is gcncra”g
characterized as either reacting to or emerging from. Fostmoclcrnism has had largc
implications on Philosophg, art, critical thcorﬂ, architecture, li’ccra’cure, historg, culture and
media. Thc acﬁcctivc Pos’cmoclcrn (in slang abbreviated to Pomo) can referto as pects of
cither Pos’cmoclcrnism or Pos’cmoclcrnitg.” (Definition from online Wikipcclia)
FPostmodemismis a very difficult term to cxplain inone Precisc sentence. Put a simplc
cxplanation would be that i ts central message is that we have to abandon any a’c’ccmp’c to
arrive at a true unclcrs’cancling of the world.

ln sociologg or historg, the term Pos’cmoclcrnism means the idea that any aspcc’cs or account
of human behaviour, or any social eventis Possiblc, and each aspect is not less valid than
others.

In literature or Film, Pos’cmoclcmism is seeing as a rcjcc’cion of any link between the characters
and the material social world. Moreover, these characters are seeing in the series of different
images, which are not linked }35 the overall pattern.

FPostmodemists do not see a clear line between fact and fiction. Thcg suggest that the

rcla’cionship between words and ’chings does not exist.



This idea could be suPPor’cecl with the quote bﬂ /\/Iichcl /:oucault: “| am well aware that | have
never written ang’ching but fictions. | dono t mean to g0 so farasto say that fiction is bcgoncl
the truth. [t scems to me that itis Possiblc to make fiction work inside of truth.” (/:a“ 1999
Cﬂberscminar in Objcctivist Studies: " | he Con’cinental Origins of Postmodernism®,

http,//www.objectivistcenter.org/).

Michael Foucault

Thcre have been a number of PCOPIC, arguing that Postmoclcrnism leads to Nihilism (making
most of Philosophical and historical a“cgations not imPor’can’c, even before ’cheg are said).
Latclﬂ, everyone has been ta”dng about Postmoclcmism. Mang sociologists sce this
Phenomenon as arise in education. Thcg support the idea that Pos’cmoclcrnism is seen as a
rescuer from rationalitg, logoccntrism and [~ urocentrism ([~ urocentrism is the Prac’cice,
conscious or otherwise, of Placing emPhasis on EuroEcan (and, genera“g, Western)
concerns, culture and values at the expense of those of other cultures. l’c is not to be

confused with [" uropatriotism. [~ urocentrismis an instance of ethnocentrism, Perhaps

csPcciallﬂ relevant because of its alignmcnt with current and Past real power structures in the
world. I~ urocentrism often inv olved claiming cultures that were not white or European as

being such, or clcnging their existence at all .)(Wikipedia onlinc).



Howcvcr, there are few critiqucs to these ideas that see these ideas as an ungra’cc{:ul enfant
of the Western intellectual traditi on.

To support this view, here is a quote from Thus Spokc arathustra }35 [riedrich Nietzsche
1891: “What urges you on and arouses you arclour, you wisest of men, do you callit ‘will to
truth’? Wl” to the conccivablﬂ of all bcing: thatis what | call your willl You first want to make
all bcing conceivable: for, with a hcalthg mistrust, you doubt whetheritis in fact conceivable.
But it must bend and accommodate itself to youl! Thus will your will have it. [t must become
smooth and subjcct to the mind as the mind’s mirror and reflection. Thatis your entire will,
you wisest men, itis a will to power; and thatis so even when you talk of goocl and evil and of
the assessment of values. You want to crate the world before which you can kneel: this is

your ultimate hoPC and intoxication.” (Nietzsche, |7 1969: 75).



ANALYSIS & EVALUATION

Mang can say that Pos’cmoclcrn culture denies the borders between high and low forms of art,
as well as the distinction between genres, and thcg also suggest that Pos’cmocl ern art
supports “reﬂcxivitg and scl{;consciousncss, Fragmcntation and cliscontinuitg (Cspcciallg in
narrative structures), ambiguitg, simul’cancitg, and an Cmphasis on the destructured,

clcccn’ccrccl, dehumanized subjcct. ”

Fostmoclcrnis’cs have alwags been concermed about the organisation of knowlcclgc.
Comparccl to modern cul’cure, ‘(nowlcclgc was seen same as a science but oppositc to
narrative. Sociologists at that time suggcs’cccl that science was a goocl ‘(nowlcclgc, but

narrative — bad and Primitivc, therefore often associated with chilclrcn, women and mental

PCOPIC.

Howcvcr, in Pos’cmoclcm cul’cure, ‘mowlcclgc is seen as a function — the ‘mowlcclgc is for you
to use, no’cjus’c to know. Madan Sarup (1930~ 1993) supports this view, suggesting that
educational agencla Pu’cs an Cmphasis on the skills and ’craining rather than giving avalue to

humanist ideal of education sgs’ccm.

In Pos’cmoclcm societies, ‘(nowlcclgc is bcing looked at very di{:{:crcntlg than in modern. Thc
rise of education these clags is seeing as a result of develo Ping the electronic computer
’ccchnologics and communication ’ccchnologics in the world. And from that Poin’c of view, many
could argue that Pos’cmoclcrnism is best described }35 the emergence of compu’ccr ’ccchnologﬂ,

which started in the §0s, thatis also seeing as a dominant force in all aspects of sociallife.



ln Pos’cmoclcm worlcl, ‘mowlcclge could be ceased as ang’ching that cannot be rccognizccl and
not clisguisablc. |n contrast with modern societies, where the oPPositC of “mowlcclge’ would
be fignorance’, in p ostmodern — the oPPositC would be ‘hoise’, which means that angthing that

is not rccognizccl as ‘mowlcclge is noise.

Lyotarcl suggests that whatis imPor’can’c in Pos’cmoclcrn culture is that who is clccicling what
‘mowlcclge is and what is noise. | he answers to th ese qucstions dor’t take into account the

modern qualiﬁcations. Rather, Lyotarcl says, that follows the Paracligm of a languag@ game .

[Jowever, on another lcvcl, Pos’cmoclcrn societies are seen as gjving the alternatives tojoining
the global culture of consum P’cion, and here, ‘mowlcclge is offered not }35 the any individual’s
control but }35 the forces bcgoncl that. Ancl these alternatives Cmphasisc the ideas that any
action, even fimited or Par’cial, are seemed to be effective. “Bﬂ cliscarcling ”grancl narratives”
(likc the liberation of the entire working class) and Focusing on spcci{:ic local goals (such as
imProvccl clay care centers for working mothers in your own communi’cg), Pos’cmoclcrnist
Poli’cics offers a way to theorize local situations as fluid and unprcclictablc, though influenced
}35 global trends. [ Jence the motto for Pos’cmoclcm Poli’cics might well be "think globallg, act

loca”g"wancl don't worry about any grancl scheme or master Plan 7 (ht’cp//www.clilibrarq.nc’c

An ln’crocluctorg (uide to Fost—ﬁtructuralism and Fos’cmoclcrnism)



Fostmodem Fashion

The Cmphasis on the dress code and s’cglc is seen as the most distinctive features of visual
culture in the Pos’cmoclern societies. The wide range of c]ualitg fabrics, trims, colours,
silhouet’ccs, etc reflect the openness and Fragmentation in the historg of post ~E_n|ightenmcnt
Western clo’ching conferences. Ancl, to mention the fashion sys’ce m, where articulated rules
and codes, which are oPPositc to innovation, revolt and Pluralization ta ke Place. Within the
field of cultural studies these and related Propositions are illustrated most memorablg in Dck
fjcbclige’s classic book, @bculture: The /\/]caning of 5@[6, which charts the cligering
stglcs cluring the 1 960s and 70s of ’ccclclg bogs, mocls, s kinheacls, Kas’cas, and csPcciallﬂ

Punks in relation to the historical conjunc’cure of mainstream culture.

SEARCH INSIDE!™

—

Subculture: The Meaning of Style

In Pos’cmoclcm societies, youngsters usua“g associate and link their s’cglcs with music, dance
and pop cul’cure, which sometimes can create shocking ensembles that are seen agains’c the
mainstream order; these s’cgles usua“g send a message of a rejection and rebell iousness.
|nnovation in fashion is less a matter of creativitg out of no’ching than of mutation and

Pastichc.



Funk fashion, with its torn tee shirts, orange hair, sa{:ctg Pin Picrcing, necklaces of toilet
chains, and mask-like malc—uP, Cﬁjcctivclg demonstrates not onlﬂ the simultaneous
sgs’ccmaticitg and clisorganization of late twentieth ~century dress-codes, but also the
hc’ccroglot visual culture characteristics of Pos’cmoclcrn social regimes.

Dress code is usua”g associated with cultural caPi’cal, butinawa Ys it serves a Political clcsign.
[Fashion inclus’crg, in contrast with all major industries growing cluring Pos’cmoclcm times, is
most linked with the clgnamics of late caPitalist Political economy, class envy, unionization,
aclvcr’cising, and mass media as well as a range of other Paracloxical tendencies of Pos’cmoclcrn
societies.

Acsthctic criteria Plag an essential part in clo’ching clcsign and evaluation. [However, much
thcg shift, there are alwaﬂs Finclg calibrated touchstones, standards, and ideals for bcauty.
ththcr you are at court or on the street, in the markctplacc or at the ba”, in the Pas’c or
present, dress exhibits both theatrical and Pcrf:ormativc dimensions.

[Fashionis tgpically stagccl in motion. Moreover, fashion’s substances, Par’cicularly fabric,
texture, clcsign, color, and clrapc, highlight its materialitg, which, signhcicantlg, opens onto long,
intertwined histories of costuming and textile cra{:’cing. Evcry item of dress, no matter how
humblc, clignhciccl, Frivolous, or vanguarcl, occuPics space in fa shion archives and the historg of

aesthetics.



Forming |dentities

In our current socicties, where everyone is looking andis bcing looked at, a Pcrsonal stglc is
alwags bcing coded and decoded in the processes of social interaction ancljuclgmcn’cs. In the
highlg visual world of Pos’cmoclcrn times, subjcctivitg unfoldsin a Plag of images. [Fashionis
now all about our iclcn’citﬂ, rcﬂccting our social class, race, cul’cure, and different subcultures
that we may bclong to, and its signiﬁcancc is less restric ted to the upper classes in
mctroPolitan centers.

55 way of cxPancling market and media wiclcsprcacl, western fashion is now ’caking the
initiative in dissemination of the Pos’cmoclcm Phcnomcna of wiclcsprcacl rcinscriptions and
shocking ensembles. At the same time, in the centers the long—s’cancling modern Paracligm of
‘dull clothed males and decked females’ has evolved an unstable electric post -modern codes
of dress.

At the same time vanguarcl fashion runways, music videos, and certain urban subcultures
feature increasinglg wc”—Publicizccl genclcr bcncling, camp, masqucraclc, varicties of cross
clrcssing, and co”apsccl high/low dress distinctions, Proli{:crating anti ~fashion genres and

Pastichc stﬂlcs.



Vivienne Westwood. Fostmoc]em c]esigner.

Vivienne Westwood was born Vivienne |sabel Swirein GlossoP, Dcrbgshir@, in 1941 and
has come to be known as one of the most influential British clcsigncrs of the twentieth
century. While she is lattcrlg credited with introclucing “underwear as outerwear”, reviving the
corset, and inventing the “mini~crini”, her carliest and most formative association is with the

subcultural fashion and 5outh movement, in the Postmoclcrn times, known as Punk.

“Funk isa contcmPorarg subculture closclg associated with Punk rock. Thc Punk subculture
has a shared historg, cul’cure, lhccstglc and community. Since emerging in the Unitccl
Kingclom and the Unitccl States in the mid -1 970s, Punk has sPrcacl around the globc and

unclcrgonc a series of tumultuous clcvcloPmcnts.

Funk culture is based around a shared se t of stglcs distinct from those of PoPular culture and
other subcultures. Punk has its own stglcs of music, iclcologg, Fashion, visual art, dance,
literature and film. An otherwise clisParatc assortment of mostlg young PCOPIC, members of
the subculture, or Punks, express these cultural elements in the context of Punk communities,

or Punk scenes.” (Definition from online Wikipcdia)

i Punk Culture



Vivienne Westwood is often cited as Punk’s creator, but the comPlcx historg of Punk is also

found in Englancl’s clcPrcssccl economic and socio ~Poli’cical conditions of the mid -1 970s.

Funk is seeing as s 5ou’ch recreation (or better to say rebellion ) against oldcrgencrations,
though to be oPPrcssivc and ou’ccla’cccl, asa Procluc’c of the ncwlg rccognizccl and influential
5ou’ch pop culture. Bcing such a creative clcsigncr, Westwood contributed to an aesthetic

that brings subcultural stﬂlcs/clrcss codes to th e fashion forefront.

Wcstwoocl, aformer school ’ccachcr, was the secamstress in the Scx shoP Par’cncrship with
McLaren and made manifest their combined Punk vision through her creations. \Westwood
clcsignccl both her and McLaren’s clo’ching before thcg oPcnccl the irfirst store, Lc’c e Kock,
in1971.] etlt Kock catered to the chlcly Bog subculture, which was a 1950s revival look.
ln 1972, thcg renamed the store Too ]:ast to Livc, Too Young to Dic, and changecl the
focus to Cmphasizc the emergence of the Marlon Brancl o-influence rockcr/bickcr stglc that

was PoPular at the time.

FPunk was both a Procluc’c and a victim of late caPitalism. As the most quicklﬂ cligcs’cccl of all
Previous 5ou’ch subcultures, it came to fruition and fell victim to mass markc’cing in less than
three years. Sincc ’chcn, Punk has never Cn’circly gone out of s’cglc. Soon after the Scx
Fistols disbandedin i 978, one could see Punk Cvcrgwhcrc in Lonclon, the US, and
elsewhere. Onc still sees ﬂambogant teenagers wcaring bonclage trousers and studded
leather motorcgclcjackcts on streets such as St. Marks Flacc in NYC, where these
garments are still sold in quan’ci’cg. Funk has even taken more than one turn at bcing an
inspira’cion to haute couture. ln the21 ™ Ccn’cury, Punk and hip—hop, another subcultural stglc
born of s’cri{:c, have been fused togcthcr into what has become the standard look for

con’ccmporarg 5ou’ch.



SUMMARY

50 what is Pos’cmoclcrnism? This is, once again, a very difficult qucstion, and thereisnot a
one answer to it, because in many ways this term is a misnomer. Mang Pos’cmoclcrn
Philosophcrs and sociologists still refuse to accept this label. And even if there are a small
number of Pos’cmoclcrnis’cs who accept it, there is a hugc clivcrsitg in their view and
approachcs.

Ancl as to Pos’cmoclcrn fashion, fashion is more than a matter of Pcrsonal attitude, Pos’curing,
clo’ching clcsign and haute couture. [t impac’cs collectivities both [First and Thircl Worlcl,
urbanized and rusticated, clisorganizccl and not. Jtis part of the contemporary
aestheticization of Cvcr5<:l35 life.

The images circula’cing through fashion media numbinglﬂ repeat beautiful but destructive
stereotypes, norms, ideas and views, Proclucing alienated identification, anxic’cg, contradiction
and envy. Thc boundaries between the high -art of haute couture an d the low-art of the high
street, a test of Postmoclcrnitg in other mccliums, have been broken down. You can dress like
your mum, your claughtcr or your bogFricncl all at the same time, and it would be acccptccl as
normal.

So, our fashion culture has been conde mned to eternal Pos’cmoclcmism in endless season of
rehash and rcplication. [tisa license to do and wear whatever you want —~ whichis a rare

Frecclom.
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