HIPPOLYTUS
BY EURIPIDES

ROZEN IS WHERJE THE PLAY IS SET AND IT IS RULED OVER BY THESEUS
’]Fab well as Athens because Thesus’ glrannudl father gn@\welmnuedl Trozen before he

died. Theseus had been sent Trozen because he had been exiled form Athens
for a year due to the b lono”dlgmut t over the murder of his cousins ((1t]hue somns of ]P’aﬂlllalb))
Before this however, Theseus conquered the Amazons and took captive the
Amazonian Queen Hippolyta and had a child with her, Hippolytus. Therefore,
]H[ll]P)]P)lOl ytus was il <eg1ut1unn1@nt<e and a nonmeug]nuelr This reinforces his role as an outsider in
the play: he is different to the other Greeks. Theseus later married Phaedra who
became Hippolytus’ stepmother. Hippolytus is chaste and has therefore shunned the
goddess Aphrodite and despises sexual acts and women and prefers ]hnunnutil]nlg and

worsh ips g]ﬁeantlly the goddesg Artenis.

The very fact that ]H[i[p]pno lytus’ mother was an Amazon could <ex]p>llali[1n1 ]H[i[]p>]p>1011ly1t1ut§"
strong dislike towards the opposite sex and sexual love, and his strong dedication to
]hnunnutlunlg and to chastity.

Ap]hnrn@dhube says the plro n@gmue and outlines what she is gnonunug to do. She makes Phaedra
fall in love with ]H[ll]P)]P)lOl ytus. Phaedra is ]hutg]hl y disturbed by the feel lunugs she has for
]H[lqppo ytus and attempts to starve herself. Phaedra was the <dlanu[g]hut<e]r of ]Klunug Minos of
Crete and his wife ]P’asu]p]hlaue This royal ancestry <ex]p> ains Phaedra’s obsession with
reputation. However, Euripides has not shown Phaedra as an evil woman but a
passionate woman tormn between her desires and her desire for a good reputation.

Phaedra cannot bear to b]ﬂumg <dlltsg1ral<c<e on herself and her family. She speaks about her
mother's passion for a bull and how she gave birth to the Minotaur and then of her
sister, Ariandne’s disastrous passion for Dionysus. She says that she is third in line and
is an inescapable taint in her bloodline.

Phaedra’s manipulative Nurse persuades Phaedra to tell her why she is <dlonunug so amnd
advises her just to tell him, however Phaedra s not keen on this idea and asks the
Nurse to make her a potion to help her rid herself of these feel ings. The Nurse says
that the tgodb cannot even resist Aphrodite’s influence so why should Phaedra, she
uses examples of the tgodb used by Aphrodite: Dawn & Cephalus and Zeus & Semele.



The Nurse goes to Hippolytus and tells hinn s 1t1rautg]hut out of her mistress’s feel ings 1 for
hion. He becomes furious but the Nurse cleverly had got him to swear an oath that he
wouldn’t tell anyone about Phaedra’s love for him. Hippolytus sticks to his oath
despite the fact that it could cause him the loss of hi reputation and life. All the time,
Phaedra was llilslte]nli[]nlg to the conversation on stage as the Nurse was ltalll]kiilnlg to
Hippolytus off stage.

This shows that Nurse plays an incredible important role in the story as by tel funug
Hippolytus she triggers off the F<01]Ul<01W|un1g events. Her characterisation also shows that
Euripides has developed the character of a person of a lower rank, <<onnnuelt]huun1g he does
often, to a much deeper extent than other ancient Greek dramatists.

Phaedra becomes very cross with the Nurse and then shows the audience her
conniving and malicious side to her personality. She writes a suicide note to save her
reputation, which accuses Hippolytus of raping her ]k]nu@wu]nlg that this action could
have Hippolytus killed. Then she ]hlfc]l]nlgb herself.

Theseus then arrives home and sees the Phaedra and is very upset and he believes the
note. Hippolytus and him then argue and Hippolytus doe not reveal the truth as he
has sworn his oath to the Nurse. However, Theseus banishes Hippolytus without trial
and then gets Poseidon, who had given Theseus three curses, to use one of the curses
on Hippolytus. Poseidon sends a raging giant bull from the sea which scares
]H[lqpp@ ytus horses, which run with Hippolytus ltannug led in the reins, over the rocks.
Hippolytus is close to death when he is 1bw1r<onutg]h11t back to the palace.

When Hippolytus is carried to Theseus, he is about to use another curse on him when
Artemis appears and tells him the truth. Hippolytus F<onrgi[\v<e§ his father and Artemis
then leaves (as she cannot look wpon the <dl<eaudl)) vowing revenge on Aphrodite and
saying to honour Hippolytus, glurll who are about to be married will cut their hatr to
commemorate hinn.

This is very much a story on how the tgodb used mortals as tolls in their pllannl&

The characterisation of ]H[up]puo] ytus is very |un11t<elr<e>1t1un1g because the audience see two
<c<onnut1ralblt|un1g sides to him. In the 1bueg|ununuunlg of the p ay, he comes across as an arrogant
and foolish youmng man when he <01]p><eln1 ly shumns the tgodhdhe ss A]p>]h11r<0udl|ut<e However, in the
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second half of the p ay, when he has been Wlmonnlg fully accused of rape, makes the
audience <e]nnqp>ant]huts<e with him as he has not been gu\we]nl a chance to defend himself to
his father and he was exiled without trial and then cursed which would kill hinn.

Theseus’ lack of 1u[1nudl<e]r>ltannudllunug if his son is shown in the confrontation as he accuses
Hippolytus of 1bwelun1g part of the cult of Orpheus ((W]hue]mealb because Hippolytus killed
animal, he could have been part of the vegetarian <c1ut]l1t)) Theseus has been away fromn
his son mearly all of his life as Pittheus, Theseus’ g]rannudlfant]huelr has 1bw1r<onutg]hut up the
il <eg1ut1unn1@nt<e Hippolytus in Trozen rather than revered Athens.

What is very unteres sting to note is the psychol <ong|ucal depth in which Euripides
develops the character of Hippolytus. The very fact his character is so cold is because
he has been an embarrassment to the royal Fannnudly for his il <eg|ut|unnlal<cy and his way of
life and has never been shown love. This could explain why when Thesus apol <01g11§<e> to
the dylunug Hippolytus, he g@]nue]monutblly Fo]rgu\we hioony, ris ing to the occasion and 1u[1rg<e<dl
on by the tgodhdhess Artemis. It is also interes ting to see the similarities between
Hippolytus and Medea. Booth had royal connections but were outsiders and
F<onr<eug1nue]r> The blug difference is that Medea is the criminal and her criminal actions
are condoned however Hippolytus is innocent and his non-criminal actions are
punished.

Theseus’ and Hippolytus’ confrontation is like a trial. It is cold, with much talk of
witnesses and oaths etc. However, the crucial bit of evidence cannot have ]lilg]hut shed
on it to prove Hippolytus’ innocence, as it is his oath that he is ]huonnuonunril]ntg Therefore a
J]1u[<dlg<e]nnue]nut is passed and Hippolytus is condenmned unfairly.

The roles of the g<0udl<dl<e<§<e> ((W]huuc]hl are consistently shown to the audience via two
statues one of Artemis and the other of Aphrodite on the s ltalge)) is interesting as
Euripides shows them to be a petty as mortals despite the slave s saying that ‘Gods
should be wiser than men’. Aphrodite wants to kill Hippolytus as he has shunned her
and Artemis vows to kill Adonis ((lt]huonmg]hl not named, rather she says that she will
avenge H ippolytus’ <dl<eant]h1)), who is the mortal youth lover of Aphrodite.

Euripides once agrain in Hippolytus, chall enges s Greek society and the value of rel igion
in ‘Hippolytus’. He shows Theseus, a Greek hero, as 1buelun1g cold hearted and intolerant,
however at the end we see a heroically emotional side to him after his previous
trrationality towards his son. We also see the tgodb 1bwelun1g petty and Poseidon ((lt]huonmg]hl
he does mnot appear) putting one of the curses he has given to Theseus, on his
glrannudlsonnl — Poseidon was reputed to be Theseus’ father therefore mma]knuntg Hippolytus
his glrannudlsonnl

“]H[il]p>]P><ole1t1ut§" wonl ]E1unri[]p>i[<dl<e§ first prize at the drama competition. ]P’e]r]hlalps this is
because he doesn’t <c]hlalll]l<eln1g<e Greek male superiority as he did in ‘Medea’.



